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CBO€EPIAHICTHD HAPATUBHOI'O MOJAYCY PAHHIX POMAHIB
B. TEKKEPES{ («KKETPIH», «<3AIIMCKHW BAPI JITHIAOHA»)

Y cmammi pozensnymo eéniue meopuocmi ameniticbko2o NUCbMEHHUKa Bikmopiancokoi 0oou
B. Texxepes (William Makepeace Thackeray) na pozeumox scanpy €8poneiicbko2o pomary. 3okpema
3azuaveno, wjo ecmemuyna nosuyis B. Texxepes, wo copmysanacs y 30—-40-i poxu, nonseana
V 6i000padicenHi nompeb uacy, wupomi 3Mat08anHs OlUCHOCMI, KOpensyil crodcenty poMany 3 eKo-
HOMIYHUM CPAHOM CYCRITbCMBA MA U020 MOPATbHUMU nidsaruHamu. /Joceio scypuanicma ma nyoi-
Kayist nepuiux XyO00XCHIX MeopIs, SIK | aKMUEHA Y4acmo y JimepanmypHo-Kpumu4Hit noremiyi 0oou,
o0ozeonunu B. Texkepero we Ha nouamky c80€i meopuoi xap €pu GUZHAYUMUCS 13 NPOGIOHUMU NPUH-
YUNamu 81ACHO20 XYO0HCHLO20 MmOy, AKUX 8IH OOMPUMYBAMUMEMbCS 8 YCIX C80IX pOMAHAX: ipO-
HIYHO-NAPOOIHA KPUMUKA OYO0b-sKUX NPOs1616 AMOPAIbHOCI, RPAGOUBICb | WUPOMA 300PANCEHHS,
iepogi enemenmu (meampanizayis) 01 nIOMPUMAHH NOCMINIHO20 iHmMepecy yumaud. 3a3HavyenHi
XY00HCHbO-ecmemuydni npuHyunu noemuxu B. Tekkepes cnpusnu po3eumky peanlicmuiHo2o CApamMy-
BAHHS 5K 1020 8IACHUX MBOPI8, MAK | €8PONENCLKO20 pomaHny e3azani. Ha npukiadax dosedero, wjo
Mumeyb, 8pAX08yI0OUU Kpauwii mpaouyii npoceimuuymed, 00nosHUE8 pOMAn eremMenmamu nyoniyuc-
MUYHOCMI, NPAMOL ROEMIKU 3 NOUUPEHUMY [0esIMU MA TTMepamypHuMu no00OAHHIAMU, GHIC Y ped-
JCMUYHY CIPYKMYpYy onosioi elemenmu napooii, camupu, meampy, NAHMOMIMU, POSUUPUS ABIMOP-
CbKY NpUCYMHICMb Ma 8NAUG HA Yumaywvke cnpuinamms. Jlipuuni 6iocmynu ma 671yyHi NCUXOI0CIYHI
KOMeHmapi asmopa cmeoprooms 00 €EMHY KapmuHy Xapaxkmepis, AKa 2apMOHIUHO NOEOHYE NOKA3
B08HIHIX Oill NEPCOHADICIB 13 BIOMBOPEHHAM IXHbO20 GHYMPIUHb020 cmaty. Cmeepoicyemvcs, wo
B. Texkepeii onosue mpaouyitiny cmpykmypy pomMary OpueiHaibHO0 MAHEPOI0 NOBICMYBAHHS, HACU-
YEeHOI0 A8MOPCHLKUMU POZOYMAMU MA KOMEHMAPAMU, IPOHIUHUM 3a0ap8ienHs, cy0 €EKMUEHUM NCUXO-
JI02I3MOM [ A8MONCUXONO02TZMOM, COYIATLHO-ICIMOPUYHOIO 0eMEPMIHAYIEID, WO BUSHAYULO NOOATbULI
Hanpamu po3eumxy pomany XX cmoaimmsi.

Kniouosi cnoea: poman, onogiov, iponiunicmo, napooilHicms, MeampaibHiCmb, ICHMOPU3M,
NCUXONO2I3M.

MocranoBka mnpobiaemu. TBopu BHAATHOTO Y CBITJII TEOPETHYHMX 3acaj] Cy4acHOI HapaToJoTii.

aHnilicekoro nucbMenHuka XIX cr. Binmbsma Tek-
Kepes, TpPEICTaBHHWKA JiTeparypu BikTropiaHCHKOT
eMnoXH, 1 B Halll JHI 3aJMIIAOTHCS YIIOOICHUMH JUIS
MOL[IHOBYBaUiB JIITEPaTypHOI KJIACHKU Ta IUIAHUM
00’€KTOM JTOCITI/DKCHHST U HAayKOBIiB. [IpruuuHOIO
BOTO € HEe3BMYaWHHMH CTWIIb OIOBIfl, XapaKTepPHUMH
JUTSI POMaHIB TIICHbMEHHUKA, OPUTIHATBHICT Ta Maii-
CTEPHICTh SKOTO Bi3HAYMIIM BXKE TIEPIIi JIiTepaTypHi
kputuku (E. Tpomtomn, I1. Jlabok ). Cydacha sitepary-
PO3HaBYA HayKa NPOIIOHYE HOBHI IHCTpyMEHTapiH AJIs
JOCII/PKeHb HapaTHBHOI MOOYIOBH XyIOXKHIX TBOPIB,
3aCTOCYBaHHS SIKOTO JIO KJIIACHYHUX TBOPIB HE JIHIIE
nae e(peKTUBHI Pe3yNIbTaTH, a M TO3BOJISIE TIPOCTEKUTH
0COOJIMBOCTI PO3BUTKY HApaTWBHOTO MOMYCY I/ 4ac
JITEepaTypHOro mporecy. MerTa 11i€i cTarTi, mpucBsye-
HOI paHHIH poMmanicTui B. Tekkepes, — po3msiHyTH
crocoOu TOBICTYBaHHS AHIIIMCHKOTO MHChMEHHHUKA
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Takuit miaXia BiANOBIIAE 3aTaIbHAM CITPSIMYBaHHSIM
CY4acHOTO JIiTepaTypo3HaBCcTBa (30Kpema, HapaToio-
TIYHOI TOETHKH, TUCKYPCOJIOTii, JIHTBOCTHIIICTHKH,
JIHIBONIParMaTukyd) Ha BHUBYCHHS KOMYHIKaTHBHHX
IHTEHIIH aBTOpa Ta CHOCO0iB iX yTiNIEHHS B *aHpi
pOMaHy B iCTOPWYHIH MEPCHEeKTHBI, 0 POOUTH Harle
JOCTIKEHHS aKTyaJIbHUM.

AHaJi3 OCTaHHIX JOcC/igxkeHb i myOJikamii.
Cepen nmocimipkeHs KiHI XX — moyarky XXI ct.
€ HU3Ka PO3BIZIOK, IPUCBSIYCHUX PO3IIISILY OKPEMHUX
acriekTiB Manepu nucbMa B. Tekkepes. Hanpukian,
O. KipikoBa po3misimae TBOPYICTh THCHMEHHHKA
B PYCJIi MOCTHUKH aHTJIIICEKOTO POMaHy, BUBYAE «MIiCIIe
1 pyHKIIIT TaKOT MOETHUYHOI CTPYKTYPH, K OITOBiAaY»,
PO3MEKOBY€E TaKi CYMDKHI TOHSTTS, SK «aBTOPY,
«OmoBiIauy», «uchbMeHHHUK» [4, ¢. 1]. . BypoBa po3-
[JISI1a€ TICUXOJIOTI3M 3PUTUX POMAHIB, ITiIKPECITIOE,



JlitepaTypo3HaBCcTBO

10 0COOJMBE TCHUXOJIOTIUHE HABAHTAXKEHHSI HECYTb
aBTOPCBKi BIICTYIH, «IpUKpalIeHi oOpazamMu Midis,
0alioK 1 macTopajei, o JoAa€ POMaHHUM CHTYAIisIM
VHIBepCaJbHHI XapaKkTep, YKPYITHIOE MacIITadu 3ma-
nrOoBYBaHOTO siBUmay [1, ¢. 18]. 3. Karanan, po3ris-
Jarour HaiBimoMimwii pomaH B. Texkepes «Spmapok
MmapHociaBcTBay (“Vanity Fair”) sk Tipky KomiuHy
carupy Ha BIKTOPIaHCBHKHMI Marepiaii3M, aKIEHTYE
«yceOiyHe BKIIFOUCHHS ipOHil B PO3MOBITHY (QYHKIIIFO
pomany» [6, c. 37].

OpHaK CUCTEMHOTO PO3IVISILy JUHAMIKH HapaTUB-
HUX GopM y pomaHax B. Tekkepes y BITUH3HSIHOMY
Ta 3aKOPAOHHOMY HayKOBOMY JHMCKYypcCi He OyI10.

IMocTranoBka 3aBnaHHsl. 3a3HaueHy MPOTAJHHY
Mae HAJONYKUTH Halla CTaTTs, 3aBJaHHS SIKOI —
3MIWCHATH TTOPIBHSUTPHUHN aHaII3 HapaTUBHUX (PopMm
y panHix pomanax B. Tekkepes.

Bukaax ocHoBHoro marepiaay. [lnceMeHHMK
CBIJIOMO IIiJTXOJIMB JI0 BUOOPY Pi3HUX THITIB HAPaTO-
piB y pomMaHHOMY TOBicTyBaHHi. Ha Horo pimeHHs
HacamIepe BIUIMHYJIU OCBOEHI HUM paHille Tpaau-
i aHTTACHKOT €CeiCTHKH, 3TiTHO 3 SKUMH TpOoMa-
ChbKa JyMKa (YUTadiB 1 KPUTHKIB), 3 OIHOTO OOKY,
Mae (opmyBaTH aBTOPCHKY BiJNOBIZHO 10 BHUMOT
yacy, 3 iHImoro — aeuo obmexye csodony ii Bupa-
xenns. [ns B. Tekkepes 1ie 03Hauajao 30UIbIICHHS
MIpH aBTOPCHKOI MPHUCYTHOCTI B OIOBiAI IIJISXOM
YBEICHHS WOTO BJIACHOI MO3UIIIi, sTKa TIEBHAM YHHOM
(TepeBaskHO 1POHIYHO, MOJIEMIYHO UM CAPKACTUYHO)
CHIBBIJHOCUTHCS 3 MIO3ULIIEIO OIIOBIIaya.

Tak, cBiii mepmmii poman «Kerpin» (1840 p.)
aBTOP MHIIIE B PYCIIl MOMEPEIHIX MOBICTEH-MAapOIiid,
BUKPMBAE 3a JOIOMOIOK IPUTAMAHHOIO HOMY BiA
MIPUPOIHN Japy KOMIYHOTO TaHeOHI JKUTTEBI CHTya-
1ii, SIKi TOPYIIYIOTh IPUHHSATI B CyCIUIBLCTBI HOPMHU
MOBEAIHKU. Y TIOJIE€ aBTOPCHKOI KPUTUKHU MOTparnmia
TOJIOBHA YECHOTA BIKTOPiaHCHKOI Mopaii — jKiHoYa
MOPSIIHICTD, sKa Oyna 00OB’SI3KOBOKO CKIIAJI0BOIO
JaCTHHOIO 00pa3y «IomiOHOI aHTeTy» TepoiHi poMa-
HiB Toro 4acy. OnHak B. Texkepeili He 0OMeXy€eThCS
LI€I0 TEMOIO, 10Ja€ 10 Hel Pi3Ky KPUTHKY SIK aBTOPIB,
AKI CBOEI0O MAHEPOIO OMOBil CTBOPIOIOTH y UUTAYiB
XuOHI mpedepeHLii, Tak 1 CEeHTHMEHTaIbHOI TpH-
XUJIBHOCTI YUTAUIB 0 «OJATOPOITHUXY 1 «I0OPOmiii-
HUX» PO30IMHMKIB. 3a crokeToM TBOpY B. Texkepeit
3BEPTAETHCA 0 MHUHYIJOrO, 10 noyatky XVIII cT. —
yacy, KOJId B AHIUIIT IPOLBITaJIN YIPYHOBAHHS «ILUISI-
XeTHUX» po30iiHukiB. 1[[o6 HEe BBOAWTH YWTaUiB
B OMaHy, BiH BiJl [IOYATKy 3asBIs€ CBi HaMip po3-
BIHYAaTH MOJHMH Yy Ti 4acH poMaH TpO 3JOYMHIIIB,
CIIOBHEHUX «ITIJHECEHHUX JYMOK MPO PEirito i (iso-
codito» 1 «3BOPYIUINBHUX y CBOIll HEBUHHOCTI» (TaK
3BaHy HbIOTEHTCHKY HIKOIY).

Bapro 3a3znauntu, mo B. Texkepeii sik pomanict-
[OYaTKiBeIb 3aHAJTO 3aXOIUIIOETHCS y TBOPI JIiTe-
paTypHOIO TOJIEMIKOIO 1 BIABEPTOI MapOJi€r0, BiH
300paky€ CBOIO TEPOIHIO PEAiCTUYHO, HE MPUKpa-
mae ii, TOOTO BIATIOBIHO 10 TOTOYACHOI JIiTEpaTyp-
Hoi moau. Kerpin — sxepTBa 00CTaBUH HAPOMKEHHS,
BHXOBaHHS 1 JKOPCTOKOCTI CBOIO OTOYEHHS, ii MOBe-
JUHKA 1 CTABJICHHS JI0 XKUTTS W KOXaHHS ITiIOPSIIKO-
BaHI MEHTAJITETy TOTO COILIAJIbHOTO MPOIIAPKY, J0
SIKOTO BOHA HAJISKUTh. BoHa 30epirae murie 30BHIITHI
pucH OJarompHCTOMHOCTI, HAcmpaBmi X, OymaydH
BHUXOBAHOIO MAapriHaJIbHUM CEPEHOBHUILEM, BHUSBIIS-
€ThCSI 3IIOJIIHKOIO 1 BOMBIICIO. Take pilieHHS JIeMOH-
CTpY€E peaicTu4He, 6e3 MOMyspHOT B Ti 4acH pOMaH-
tu3anii, 6auenns B. TekkepeeM UTTS Ta MparHeHHS
IO TIPaBINUBOCTI HOTO BimOOpaKCHHS.

Teip Hanwcanuil y (opmi pO3MOBIIi BiJ TPEeThOI
ocoOu, 3a BU3HAYCHHSM CyYacHOi Haparojorii —
XapaKTEepPHOTO /ISl BIKTOPIaHCHKOTO POMaHy BCE3Ha-
I0YOTO, BCIOJMCYIOTO, HEAIEreTUYHOrO Haparopa.
OpHak 15 OMOBiAb HE € OE3MPUCTPACHOIO, SK TOTO
BHMarajga JiTeparypHa Tpamuilis IOOH, OCKUIBKH
BOHA HACHMUEHa aBTOPCHKUMH BIJCTyNaMH Ta KOMEH-
TapsIMU, SIKi 32 3MICTOM MOXKHA KJIacH(]iKyBaTH TaK:

1) mitepatypHi (MICTATH BIAKPUTY aBTOp-
CbKY TOJIEMIKYy 3 JITEpaTypHUMH CMakamy J00H
Ta KPUTUKY MOMYJISIPHUX Ha Toi 4dac TBopiB): “The
amusing novel of “Ernest Maltravers”, for instance,
opens with a seduction; but then it is performed by
people of the strictest virtue on both sides: and there
is so much religion and philosophy in the heart
of the seducer, so much tender innocence in the soul
of the seduced, that — bless the little dears! — their very
peccadilloes make one interested in them; and their
naughtiness becomes quite sacred, so deliciously is
it described <...> Another clever class of novelists
adopt the contrary system, and create interest by
making their rascals perform virtuous actions.
Against these popular plans we here solemnly appeal”
(Kymemnuii poman «EpHect ManbsrpaBepcay, Hanpu-
KJIaJl, BIIKPUBAETHCS CIICHOIO CIIOKYCH; aine 000€ ii
YYaCHHUKH CIIOBHEHI HAalCYBOPIIIMX YECHOT: Yy Ceplii
CIIOKYCHHUKA € CTUIBKH peirii Ta ¢inocodii, y gy
CIOKYIICHOT CTIIbKM HIKHOI HEBHHYBATOCTi, IO
MU CXWJIBHI iX OJIarociOBUTH; 1 iXHI MyCTOII BUTIIS-
Jal0Th JOCUTH MPUBAOIMBHUMH, TAaK YyJOBO L€ OIU-
caHo <...> [HIIa KaTeropist pPOMaHiCTiB BAKOPUCTOBY-
0T IPOTHJICKHHUHN TPUAOM 1 3aI[IKaBIIOIOTh YATAYiB,
3MYIIYIOUM HETiTHUKIB BUKOHYBAaTH JA00pOUYECHI Jii.
Mu TyT pilryde BUCTYIIAEMO TIPOTH IIUX 000X TOIy-
JSPHUX METOAIB) [7];

2) coliaibHi, SKi IEMOHCTPYIOTh aBTOPCHKY ITO3H-
Lifo (3a3BMYail KPUTHUUHY YH IPOHIYHY) CTOCOBHO
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300paKeHHUX Y POMaHi CYCIUJIbHUX SIBUIL Ta 3aKOHIB:
“No mistake can be greater than that of fancying such
great emotions of love are only felt by virtuous or
exalted men: depend upon it, Love, like Death, plays
havoc among the pauperum tabernas, and sports with
rich and poor, wicked and virtuous, alike” (Haii-
OiybIa MOMMIIKA — AyMarH, 0 Taki [IHOOKI eMOIlii
J000BI BIIYYBaIOTh JIHIIE J00poUYecHi ab0 BUIATHI
mronu. JIro0oB, sik 1 CMepTh, CIIOTh Xa0C cepe/l JIadyT
O1THSKIB, 1 TPAIOTh OJHAKOBO 3 OaraTHMH i OiTHUMH,
3JIOMISIMH 1 ToOpouecHUMH) [7];

3) ocoOucTi — TiepenarTh CTaBJICHHS aBTOpa JI0
MEPCOHAXKIB Ta MOJIM, sIKi BiH ONKCYye B poMaHi: “We
have alluded to his Excellency’s marriage, as in duty
bound, because it will be necessary to account for his
appearance hereafter in a more splendid fashion than
that under which he has hitherto been known to us;
and just comforting the reader by the knowledge that
the union, though prosperous in a worldly point of view,
was, in reality, extremely unhappy, we must say no
more from this time forth of the fat and legitimate
Madam de Galgenstein. Our darling is Mrs. Catherine,
who had formerly acted in her stead” (Mu Bxe Hars-
KaJIM Ha IIII00 HOro BUCOKOCTI, 100 MOSCHUTH HOIo
MOBEPHEHHSI HA CTOPIHKM HAIIOI iCTOPIl y Kparomy
BUDNISATI, HDK BiH 70ci OyB HaM BIJIOMHH; Hajuai,
BTIIIAIOYM YHMTaya, MOBIAOMIIIEMO, IO IEH COI03,
X04 1 OyB TPOIBITAIOUUM i3 JKATTEBOI TOUKU 30pY,
Hacrpap/i OyB Ha/[3BUYAIHO HEIACHUM, 13 [[LOTO Yacy
MU HE Ma€eMO OUIBIIE TOBOPUTH IPO IMHUIIHY 3aKOHHY
mazam je lanerenmreiin. Ham mopora mani Kerpis,
sika paHiiie 3aiimMana i micrie) [7].

‘VBeneHHs BIIaCHUX KOMEHTapiB Ta TONIIIIB aBTOpa
B POMaHHUN HapaTUB CYNPOBODKYETbCS 3a3BUYail
repexoioM Ha OutbIn KoH(ieHMiiHY (hopMy OIOBiji
BiJl Ipyroi 0coOM MHOKHHH, Y SIKii TOJIOCH OMOBifa4ya
i aBropa HaueOTO 3nmBaroThes: “If we had not been
obliged to follow history in all respects, it is probable
that we should have left out the last adventure of Mrs.
Catherine and her husband, at the inn at Worcester”
(S1xOn Mu He Oy 3000B’s13aH1 B YCiX BIAHOIICHHSX CITi-
JTyBaTH 32 1CTOPI€I0, LIJIKOM IMOBIPHO, MU TIOBHHHI OyITH
B3araji 3aJIMIIUTH 1032 YBAarok OCTaHHIO MPUTOY HaHi
Kerpin Ta ii yonoBika B kopumi y Bycrepi) [7].

AHaJii3 HapaTWBy TOKAa3ye, [0 BXKE B MEPIIOMY
pomani B. Texkepeli Bimokpemiroe cebe BiIl OITO-
BiJlaua, HaalIs€e Horo meBHor ocoducricTio (Coo-
MOHC-MOJIOAIINIA), 13 BiacHoo Oiorpadicro (Hanpu-
Kian, TrepedyBae Ha JIEpKABHOMY YTPUMaHHi).
B ocranHIX psakax TBOpY MUCHbMEHHHK ONPHUSBHIOE
MeXy MK aBTOPOM i HapaTopoM, IIe pa3 HaroJoIIye
METY, SIKy CTaBUB Iepe]] COOOI OCTaHHIH, ipOHIYHO
CTBEPJDKYE, IO i IOCSATHEHHS IMiJTHOCUTh OIOBilaua
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B MOpPaJbHOMY aCIIeKTi BHIIIE BiJIOMUX aBTOPIB MUHY-
moro cromtrs: “Labouring under such ideas, Mr.
Isaac Solomons, junior, produced the romance of Mrs.
Cat, and confesses himself completely happy to have
brought it to a conclusion. His poem may be dullay,
and probably is. Be it granted Solomons IS dull; but
don’t attack his morality; he humbly submits that, in
his poem, no man shall mistake virtue for vice <...>”
(ITparroroun Hag TakuMu ifesimu, Mictep Icaak Coro-
MOHC MOJIOJILIUI CTBOPHB poMaH mpo Micic KerpiH,
1 BiH IIACJIMBHIA, 110 JTOBIB HOTO 110 3aBepineHHs. Cka-
XKYTb, 1110 HOTO TBip HYIHHIi — TaK, MaOyTb, 1 €. Hexaii
tak, COIOMOHC HYJTHUH; aje He HalagaiTe Ha HOro
MOpaJb; BiH CMHPEHHO CTBEPIKYE, IO B HOTO TBOPI
HIXTO HE CILTyTa€ JOOPOUYECHICTH 3 TOPOKOM) [7].

Kputnky amopanbHOi cychinbHOI TMOBEOIHKH
MUCbMEHHHUK TPOJOBXKYE 1 B HACTYIHOMY pOMaHi
«3anucku bapi Jlingona» (1844 p.), oOpasiu rojo-
BHUM TIEPCOHAXEM, YCyTieped TPaauIlisiM BiKTOpiaH-
CBHKOT'O POMaHy, I1I€ OJJHOTO «aHTUrepos». 3a hopmoro
TBIp sIBIIsi€ COO0I0 MEMYyapH — CITOBi/Ib HEBUIIPABHOTO
HETiJIHUKA, y SIKid BiH 0€3COPOMHO XBaJUTBCS CBO-
iMH CYMHIBHUMH TIPUTOAaMHU Ta HENPaBOMipHUMH
MaxiHaIisIMU, BUJIA€ TX 3a MPOSIBU MYXKHOCTI Ta repo-
i3My, IO O3BOJIMIM HOMY AOCSITH 3HAUYHUX BUCOT
y cycminbcTBi. Taka Hapariis Oyfa HacCTUTBKHA HEO-
YiKyBaHOIO Ta HEOAi103HOI0 y BikTopiaHChKy emoxy,
IO Mepurl 4uTayl Ta KPUTHKH MOYacTH HE MOIJIH
BU3HAYUTH aBTOPCHKY MO3HIIIF0 CTOCOBHO TOJIOBHOTO
niepcoraka. OHAK aHaIi3 CITiBBiAHOMICHHS ITOTJISTIB
Haparopa 1 BIIaCHE aBTOpa JIa€ 3pO3yMITH Pi3Ke KpH-
THUYHE CTaBJICHHS OCTAHHBOTO J0 CBOI'O IIEPCOHAXKA.
AwmopainbHicTh 60poTe0u bapi Jlingona 3a BnacHuit
n00poOyT 1 cTaHoBHIEe B cycrniibeTBi B. Tekkepeit
MIAKPECIIOE 32 JOMOMOTOI0 KOHTPAacTy MiXK BHCO-
TOIO PAHTIB 1 TUTYIB (@X /10 KOPOJIBCHKUX ), 10 SIKHX
MparHe aHTUTEPOW Yy CBOIM Kap’epi, 1 MYIICBHOIO
HU3BKICTIO, TIJTICTIO Ta dKOPCTOKICTIO, TKUMHU CITO-
BHEHI HOTO BUMHKH.

Bapro 3a3HaunTH, 1O 4Yepe3 MPUPOIHY CXHIIb-
HICTh J10 JOOpPHX TOYYTTiB NMUCHMEHHHUK y pOMaHi
(sx 1 B «KeTpin») A0ITycKae Aesike CIIBIYTTS CBOEMY
MEPCOHAXKY, aje BOHO HIBENIOETHCS BIAPazor0 THX
METOJIB, 5IKi bapi BUKOPUCTOBYE, MO0 31 CTpaITHOI
01IHOCTI JOCATTH BUIIOTO CBiTY Ta OJIar CycCIilbCTBa.
HecTtpumHe BUXBaJITHHSI aHTUTEPOsI CTa€ B POMaHi,
3a 3aJlyMOM aBTOpa, HE JIMIIEe HOTO BIACHUM Camo-
BUKPHUTTSIM, a ¥ IPaBIUBOIO XapaKTEPUCTUKOIO THUX
YaciB, SK €MOXM 3arajlbHOTO IWHI3MY 1 PO3TIiHHA.
VY «3amuckax bapi Jlinmona» B. Tekkepeit ymepiie
HaMaraeThCsi PO3KPUTH OCOOMCTICTh y B3a€MHUHAX 3 11
CYCHUTBHHM OTOYEHHSIM Ta MOPAJBHICTIO JTOOH, IO
3po0OwITO HOTO TBIp HAOATaTO CKJIAIHIIIIAM Ta TITHOIITIM
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3a BizoMi icropuuni pomanu. bo, 3a cnoBamu B. Bax-
pyuiesa, bapi JIinnon «moTpakToBaHui 1 sIK IPOAYKT
ernoxu, i Ti BUpa)KeHHs, 1 11 KepTBa, i 1 HENIOASIHO
YKOPCTOKHH mista» [2, ¢. 50].

KonmuBaHHS XymOKHBOI CBITOMOCTI MiX ITOTJISI-
JaMy  BIIIaJ€HOro OmoBimaya W IMIUIILATHOTO
aBropa B «Ketpin» npuseno B. Tekkepes 10 pilieHHs
BBECTH B TMOBICTYBaHHS CBOTO JIPyroro pomMany «5»
onosigada. Tomy B «3anuckax bapi JlingoHay nuchk-
MEHHUK YIIepIlie BUIIPOOOBYE TIOBICTYBAaHHS BiJ Iep-
moi 0cobOw, BiJl IEpCOHAXa-0IoOBITada, J€EFETHIHOTO
Haparopa, sIKMii HUHI € BCE3HAIOUMM 1 BCIOIUCYILUM,
1 BiAmoBizHY (opMy MOBICTYBaHHS — MeMyapH. 3a
JIOTIOMOTOI0 HOBO1 HAapaTWBHOI TEXHIKM i3 MpHTa-
MaHHUM HOMY MparHeHHSIM MpaBand i 00’ €KTUBHOCTI
B. Texkepelt mae cBOEMY IEPCOHaXY MOMIIMBICTH
MaKCHUMaJIBHO PO3KpUTH cebe mepen uuradem. IIpo
L€ CBIIYMTH 3aMiHa B 3arojJOBKYy pOMaHy (KOJH
BiH ynepiue myOliKyBaBcs IOBHICTIO) KIIIOUOBOTO
cnoBa «ynada» (“The Luck of Barry Lyndon™) na
«3armuckm» (“The Memoirs of Barry Lyndon, Esq.”),
OCKIJTBKH TIEPITHI BapiaHT Ha3BH MPHUITYCKaB aBTOP-
CHKHI1 OINC, a APYT'Uil yTIIIOBAaB 3aIl/IaHOBaHY aBTO-
POM Cy0’€KTUBHICTH ITOBICTYBaHHS.

V nanmcanHi pomany B. Tekkepeii Hacnigye Memy-
ap 3HameHuToro KazaHoBH, €BpONEHCHKI MPUIBOPHI
XPOHIKH Ta TOKyMEHTH, y SKMX BiH 3HAHIIOB 1CTOPIIO
apanTropucta XVIII ct. nefitenanta CTOrHU, SKUii CTaB
npototurioM bapi Jlinnona. OnpaitoBaHHs LIUX MaTepi-
aJIiB JJ03BOJIJIO MMCHbMEHHUKOBI BTUIUTH CB1il TOJIOBHUM
TPUHIMI TPaBAUBOCTI 300pa)KEHHS, IETAILHO BiATBO-
putH arMocdepy eroxu, y sIKiil *KHUB HOro mepcoHax.
Po3moBine Bix mepmoi ocoOm Hamae Cyd’ €KTUBHOTO
XapakTepy TaKoK BUOOPY Ta 300paykeHHIO iCTOPUIHUX
TMOJIiH, SK-OT: pomoBix (Bix yaciB Omiepa Kpomserst)
Ta nutuHCTBO bapi Jlinmona (HapomuBesi mpuOIU3HO
B 1742 p.), yuacts y Cemupiuniii BiitHi (1756-1763 pp.)
To Ha Oomi Anmmi, To Ilpyccii, Buxin y eBpormeiichki
nBopH (TIi iMeHeM TeBabe nie bammioappi), 3acimanHs
B TIapJIaMeHTi Ta KiHelb XUTTS (y OOpro.iil B’sI3HMILI)
B €II0XYy HAIOJICOHIBCHKUX BOEH.

3a 101OMOrOoI0 MOBICTYBaJIbHOT (GOPMHU Ji€TETHY-
Horo Haparopa B. Tekkepeil Hajae CBOeEMy Iepco-
HaXXEBI MOXKIIMBICTP MaKCUMAJIBHO PO3KPUTH cede
nepen yuradeM. Po3noBinay HamaraeTbcsi CTBOPUTH
BpakeHHs T0CTOBipHOCTI cBO€T ictopii (“This I know
to be the fact”), BmaeTbcst 10 TOBIpIUBUX CTOCYHKIB 13
yuraueM: “As [ am making a clean breast of it, and am
no hypocrite, I may as well confess now” (Ockisibku
sT pOOJTIO TI€ Bl YUCTOTO CEPIlS 1 HE € TUTIEMIPOM, TO,
MOJKITUBO, 3apa3 3i3Harocs) [5].

OpHak  OuTpLIICT  HOro  OIIHOK  MAaroTh
Cy0’€KTMBHUH XapakTep, 3MYLIYIOTb 4WTaya, SKUH

Ma€ CBill OIS, 3aCyMHIBaTUCS B IXHIH 1ICTHHHOCTI:
“You call the profession of the law an honourable
one, where a man will lie for any bidder; lie down
poverty for the sake of a fee from wealth, lie down
right because wrong is in his brief. You call a doctor
an honourable man, a swindling quack, who does not
believe in the nostrums which he prescribes, and takes
your guinea for whispering in your ear that it is a fine
morning; and yet, forsooth, a gallant man who sits
him down before the baize and challenges all comers,
his money against theirs, his fortune against theirs, is
proscribed by your modern moral world” (Bu Ha3u-
BaeTe YecHOIo mpodecito amBokara, sIKHi Operre Ha
KOPHUCTH TOTO, XTO OIJBINE 3aIUIaTUTh, OOMOBIISE
OimHsAKa 3apajyd BUHATOPOAW Bij Oarada, momupae
npaBay, BUpy4aroun OpexHio. Bu HasuBaeTe sikaps
YECHOIO JIIOMHOI0, alle 1Ie Iaxpa i mapiaTaH, siIKHi
HE BIpUTH Yy Ti 3UUIA, SKi caM BHITUCYE, 1 Oepe 3 Bac
TiHEIO 3a Te, IO BiTa€ Bac 3 MPEKPACHUM PAHKOM;
a Hapasi BiIBAYKHOTO YOJIOBIKA, IKUH Cigac 3a 3ecHe
CYKHO 1 KHJA€ BUKJIHK YCIM Oa)kKarouMM, CTaBJISIYN
CBOI TpoIIl HPOTH iXHIX, CBI CTATOK MPOTH iXHiX,
Balll Cy4aCcHUI MOPaJILHUM CBIT 3acyKye) [5].

Tak camo 1 IPaBIIIBHICTB CY/IPKEHb PO3IIOB11a4a PO
ce0e 1 OTOYEHHS, HE3Ba)KalouM Ha JIOJIF0 ICTMHHOCTI,
BUKJIMKA€E 3aMepeueHHs] YUTAYiB, OCOOIMBO 3 TIOIIISTY
Ha Horo crnoci0 kuttsa: “I am of the old school; was
always a free liver and speaker; and, at least, if I did
and said what I liked, was not so bad as many a canting
scoundrel I know of who covers his foibles and sins,
unsuspected, with a mask of holiness” (S 3i crapoi
IIKOJIH; 3aBX/TM KB 1 TOBOPUB BUIBHO;, OJIHAK, SKIIIO
sl HaBiTh 3pOOMB 1 CKa3aB, 10 MEHI MOA00AEThCS, 11e
OyJ10 He TipIle 3a Te, SIK 0araro 3HaXaOHIIUX HETiTHH-
KiB, SIKUX s 3HaI0, IPUXOBYIOTH CBOI HEJIONIKU Ta TPIXH
ITi]T MacKOFO CBATOCTI) [5].

CymepedHicTh MK CIIOBaMH 1 AisIMH aKIEHTYIOTh
Cy0’€KTHUBHICTh CIIiB PO3IOBifa4a, iXHIO SBHY «BiJI-
HOCHICTBY», 1[0 CTa€ MPUYMHOIO CIPHHHSATTA Hapa-
TOpa sIK HeHaJiiHoro. Taka HapaTHBHA CTpaTeris, 3a
3a[yMOM aBTOpa, Ma€ aKTHBI3yBaTu JIyMKy 4HTaua,
MIIMTOBXHYTH HOTO J0 BJIACHUX CYIKCHb 1 BHCHO-
BKiB, IPOTHJIC)KHUX THM, IO MPOTIOHYE MEMYApPHUCT.
Y mporieci MOpiBHSAHHS TO3UIIIT PO3IIOBiAaYa i BIacHe
aBTOpa BMHHMKA€ KPUTUYHE CTABJICHHS IO aHTHMO-
paJIbHOI TOBEIHKH 1 cOCO0y KHTTS MEPCOHAXIB,
110 JIIEBO BIUIMBAE HA YMTAIBKE CIIPUIHATTSL.

Opnak obpana B. Tekkepeem ¢dopma TOBiCTY-
BaHHSI MaJja, Ha Oro JyMKY, CYTTEBUI Hemolik. Bona
HE J03BOJIsIa HOMY BIIKPUTO BKJIIOYaTH B TEKCT
CBO1 KOMEHTapi, TOMY, epeKOHAHUH Yy BIacHii Micii
MMICbMEHHHUKA-MOPAJIICTa, POMAaHICT «BTOPTAECTHCSD)
y pO3MOBiAhs IMILTITUTHO. [0oC aBropa BimUyTHHI
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y TOSICHEHHSX PO3MOBiNada NPUYMH CBOIX [ii
Ta pillleHb, Y CAPKACTHYHUX MIPUMITKAX «BiJl BUAABIISD»
B emnuio3i. Bapro 3a3HaunTty, 1m0 1€ TPU3BOIUTH IO
MIEBHOTO JUCOAIaHCy, HApUKIad, GitocoPpchki Mip-
KyBaHHSI aBTOpa B «30HI Ieposh» BUIVIAAIOTH HEIPaB-
noroiOHo, ockineku bapi JliHmoHYy, 3a JIOTIKOKO HOTO
o0pa3y, He TNpUTaMaHHAa CXHWJIBHICTb /0 PO3MYMiB.
Takox MaJIo OEHYETHCS 3 ETHYHUMH XapaKTePUCTH-
KaMH TIepCOHaka HOTO THIBHE 3aCy/PKCHHS BIMHH UM
HapiKaHHS OO0 TiPKOT 10Tl OiTHSKIB. 3 iHIIIOTO OOKY,
BJacHi izel Ta nepexoHanHs B. Tekkepes, siki BiH yBa-
JKaB 32 HEOOXiJHEe BUCIIOBUTH, HE 3HAXOMATHh Y TBOPI
HeoOXiIHOT 1 IXHBOT perpe3eHTallii «30H1 aBTopay.

L1i dakTu, BU3HAHI KPUTHUKOIO SIK HEIOJIKHU TOBi-
CTYBaHHs MEPIIMX POMaHIB MUChbMEHHUKA [3, c. 8],
JTatoTh 3po3yMiTH, o B. Texkepeit, sskuii MaB Ha METi
3pOoOUTH CBilf pOMaH MOPaJi3yIOYlM Ta TIOBYATIEHIM,
HE 3MIr IIe peaji3yBaTu B paMKax YMCTHX HeJiere-
TUYHOTO/AI€ETeTHYHOTO HApaTUBIB, MOYYBaBCs 0OMe-
JKCHUM 3a3HaueHHMHU (opmamu omoBini. Tomy BiH

MPOJIOBXKYE CBOi NMOIIYKH B LAPHHI MOBICTYyBaHHS,
HE 3HANIIOBIIY 11€aJIbHOTO TOMOI€HHOIO OIOBiaya/
PO3IOBI1aua, EKCIIEPUMEHTYE 3 YBEJICHHSM JIEKITTHKOX
HapaTopiB, AKi, MAIOYH Pi3HI «TOJOCH» Ta ITOTIISINY,
CTBOPIOIOTH TOJi(OHIYHICTh (PO3CISHICTH) OMOBI/I,
SICKpaBUM IPUKJIIAIOM YOTO € poMaH «SpMapok map-
HocnaBcTBay. Lleli poMaH TakoX BapTo MpoaHatizy-
BaTH Ha MPeAMET HapaTHBHUX MOJYCIB, 10, HA HaIle
MepeKOHaHHs, Oy/Ie IIJTiTHOIO0 MTEePCTIEKTUBOIO MMO/1aTh-
LIUX TOCIIKEHbD.

BucnoBknu i mpomo3umuii. [IpoBenenuit anami3z
MOBICTYBaJIbLHOTO MOAYCY paHHiX pomaniB B. Tek-
Kepesi 1I03BOJIMB AIHTH BUCHOBKY, III0 BUKOPUCTAHHSI
CYYacHHX TEOPETHYHHX 3acajl HapaToJIoTii J]a€ MOXK-
JINBICTh MPOBECTH MOTIMOJICHUIA aHalli3 3aralbHOBI-
JIOMHX KJAQCHYHHX TBOPIB, BIIKPUBAaTH B HUX HOBI,
paHillle He OCMHCJICHI HAayKOK aBTOPCBHKI CTpaTerii
W iHTeHLii, BaKJIMBI K JJIsI PO3YMIHHS TBOPYOCTI
OKpEMOT0 NMMCHbMEHHUKA, TaK 1 JJIsl PO3BHUTKY JiTepa-
TYPHOTO IPOIIECy 3arajioM.
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Nikolenko O. M., Chyzhevska A. O. PECULIARITY OF THE NARRATIVE MODE
IN W. THACKERAY’S EARLY NOVELS (“CATHERINE”, “THE LUCK OF BARRY LYNDON”)
The article considers the influence of the English writer’s work of the Victorian Era W. Thackeray on

the development of the European novel as a genre. It has been noted that Thackeray s aesthetic position,
formed in the 19305 and 19405, was to reflect the needs of the time, the breadth of the scope of reality,
the correlation of the novel’s plot with the economic condition of society and its moral foundations. The
Jjournalist’s experience and active participation in the literary-critical controversy of the day allowed
W. Thackeray at the beginning of his creative career to determine the leading principles of his own artistic
method, which he follows in all his novels: ironic-parody critique of any manifestations of immorality,
truthfulness and breadth of the image and game elements to maintain the constant interest of the reader. These
artistic and aesthetic principles of Thackeray s poetics contributed to the development of a realistic direction
of his own works and the European novel in general. It is proved by examples that the writer, taking into
consideration the best traditions of the Enlightenment, supplemented the novel with elements of journalism,
direct controversy with existing ideas and literary preferences, introduced elements of parody, satire, theater,
pantomime, expanded the author’s presence in the text and his influence on the reader. Authors lyrical
digressions and psychological comments created a three-dimensional picture, which harmoniously combines
the display of external characters’actions with the reproduction of their internal state. It has been claimed that
Thackeray updated the traditional novel s structure with original manner of narration, full of author's thoughts
and comments, ironic coloring, subjective psychology and autopsychology, socio-historical determination,
which determined the further directions of the novel of the XX century.
Key words: novel, narration, irony, parody, theatricality, historicism, psychology.
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